@ Z 8 PRES*NT(‘\ m;,

Perka ARAX(N JAANA ESKOLA | il
_Mino3SA WILLAMO. W PErA AR l ILLVSTRATED SUMMARIES IAMA_ESKoLh m

@) @

s 6

SANNA FORSSTROM
MARIA OIVA

ﬂ U
Juis va

‘ \ =4

MARILIN
Cuites Foow M M Tio WRIGHT || pRNNY DoRNG

S 8 &

m | ALEKSI VATA | Sacan DeRBYSHIRE

@



During the autumn of 2020, the Finnish Institute invited leading
cultural practitioners from the UK, Ireland and Finland to discuss and
reflect on the impacts of Covid-19. Towards the end of the year, the
series expanded to incorporate a broader range of topics. This virtual
series, hosted on Zoom, was called Present and the following is a
visual documentation of those discussions.

Visual summaries by
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WE Do SCENARIO PLANNING
W€ HAVE QPTIONS 1, 2 AND 3...
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THE |MPORTANCE of COLLABORATION
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SOCIETAL CHANGES:
THE RISE OF COMMUNITIES ?

PeoPLE HeLp EACH OTHER,
THEIR. NEICHBOURS FOR CAMPLE.
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COMMUNITY.
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COVID IS FAST TRACKING VS [NTO A
VERY DIFFERENT WORLD. AND NOT ALL
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CAN CHoose WHERCE
TO Look

|

| WAS Looktw ¢ For
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WE HAVE AMA2ING FACILITIES:
A FOUNDRY | wo0D WoRK
CERAMICS .,

SO NOT A
SIMPLE MOVE
To oNLINE

I SAM TROTMAN
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OVR WEBSITE ENABLES ARTISTS To
SWAP HoMES AND STuDIOS, BUT IN THE
LONG TERM [T SHouLD ALSO RBE ABovT

SHARIN¢ NeTWORKS AND IDEAS

TIMO WRIGHT

LET Me
CONNECT YOU
To MY NETWORK
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WHAT poes AN INTIMACY
,ef COORDINATOR DO IMN PRACTICE ?
4

|
P R ES‘“N I | AFTER HMETOO MOVEMENT
| /\ THERE HAS BEEN A (ULTVRAL SHIFT
PRESENTS )

{ \ EVERYoNE's PRISRITY |5

| TO (REATE SAFETY
M.‘ LANDSAY DuTHIE

|
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WHAT (5
N €EDED 9

WHAT ARe
YouR PERSONAL
BouNDARIES?

TRUST & ROUNDARIES THERE'S A BIC POWER DINAMIC N
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JAAKKO NoUSIAINEN

To sAY Yes.
FINNISH INSTITUTE, LONDON
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=~ pIRELTOR \
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IF | DON'T
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NEXT 308
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To CHANGE DAY
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To PRODUCTION,
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ENTER NEW PROFESSION:
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CREATIVITY To FLOVRISH

[T'$ IMPORTANT To START WITH A ON€ oN ONE
CONVERSATION WITH THe INTIMACT (00RDINATOR

@
| TRUST
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Bur THives
ARe GeTTiNg
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THAT MICGHT B¢
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IS FINNS ARE
INTERESTED
I THIS AND THINK
IT SHOLLODN'T
HAPPeN!

FINLAND DOES THIS
W(THOUT THe RESOURCES OF
NORWAY AND witHouT THE
HISTORY OF SwepeN

WHTY 1s Fincanp so successrur?
( RICHT THINGS HAPPENED AT THe RICHT @
2
(cmrmweas on ewcm@
IN THE 60 WON

Ate CHILDREN
ARE EavalL
IN MY eYes ..
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DANNY DoRLNG

N oRWAY sceﬂ
FInvLAND BeATs THe oTHER
MNORDIC COUNTRIES BECAUSE
IMS BeTTER AT LOOKING AFTER

THE BoTToM 2G7/ oF soQeTY FIDLAND

PaRTICULARLY [N
EDUCATION

| THINK FINLAND'S Su(CESS IS
pue To GOOD GOVERNANCE

Yov HAVE To HAVE TRUST
IN GOVERNMENT For THIMGS
TOo PROGRESS

M TAKING A

LONG TERM

PERSPELTIVE WITH
THE LITILe ONES

INTERESTIN ¢

To UNEQUAL

SOcCi€TIeS LIKE
UK & US

|
|
|
|
|
I
I
|
| HAD

|
|
|
|
|
|
|
|
|
|
|
|
|
|

FINLAND
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FINNISH PoLITIC[ANS ARE ReEADY TO
TOo RESIEN  ABOUT MISDEMEANRS
THAT BRITISH NEWSPAPERS WoulD NOT
EVEN WRITE A NewS ARTICLE ABOUT. ..

S P A C E g NEIRE |

A— 0 FInNLAND

DECENCY

PLEASE ACCEPT r
A{ RESIGNATION | ?

D
LACK oF SPACE CAN (€A
TOo UNHAPPINESS,

. FINNISH POLTIOMS ~

THE MOST IMPORTANT THING 1S
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= WITHoUT IT YoU Caw'lT HAVE
600D EDUCATION , HEALTH LARE €Tc

ANVNAMAR(
SIPILA

FINLAND RECOGNISES THE (mP ORTANCE
OF GREEN SPACES

Eﬁo

FiumisH PARKS(& ARCAITECTORE):

MY FIRST ASSUMPTION 1S
THAT THIS STRANGER IS
A 660D PeRsaN

MY FIRST ASSUMPTION 1S
THAT THIS STRANGER MIGHT
BE A BAD PERSON...

PeoPle ARE
HAPPIER WHeN
THel See A

LANDSCAPe FROM | ]
THEIR winD oW

THe! WERE
THE SAME

) A
(s THe SR MoT SPARSE ) FINNS ARE VERT GooD AT Bews
POPULATED COUNTRY IN EUROPE I 'QQ, HAPPT WITH WHAT THEY'VE ger

‘ CONTENT

DannY DoRLWG

IT's ok
-To @€
“yusT" 0K

| MuST BE

ECSTATIcALY
HaPPY

ALL THE Time!

In SOME
CoUNTRIES

SEEING WHAT'S
PossiBLe ~WHAT's
REASONABLE

How TO €T THE WORD OUT
ABOUT THE FINNISH SUCCESS?

FINNS ARS BAD AT
PROMOTING THEMSELVES

CECEBRITI CULTURE
] couLD HAVE A manSionN”

IF You ARE HAPPY YoUu DON'T
Go ABOUT PROMOTING IT.
You ARE JUST QuleTLY HAPPY.
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’ \ ART AND CVCTVURE A R€
PART OF FusioN S‘I<ru_s

.“ WHAT 1S THE VALVE OF
PRES NT ARTS EDUCATION To (HILOREN ?

Bv“ptsses
PRESENTS | [N CIRGWS YouNG PeEoPLE AWRE BARTORD >
FeeL ACCEPTED AND VALVED
EQUALITY IN ) eeL accerrED aiD

ARTS EOUCATION: l ‘,_ "
ARTS & CULTURE : o caemiv
AS CHILDREN 'S RchTij | i roxcnis 6 8
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SOLVERS

ARTS (AN BE USED AS A Me'mooj
ART CLASSES (REATE |
HEALING . ART 15 5
SOMETHING THAT DOEN'T ARGH, THIS

PRobLem IS
S0 HAAARD)

(T
ROW ¢

ARTS Anp CuTere Neep To BE
PART of THe CORE CURRICULUM

Neéep To Be CORRECT ALEKSI VALTA

@

YouN ¢ PeopLe NEED
ART NOW MORE
THAN €VER

EMI LIE GARDBERG
FINNISH INSTITUTE.
LONDON

ULLA HOKKANEN
GALWAY CoMMUMTY CIRCUS, CITY oF LoNDON

ANNE BAMFORD

e ANNE BAMFORD

To ENSURE
€QUALITY
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ALEKSI VALTA

ANDRIA ZAFIRAKOY

THE AssociATioN OF ] @‘
ARTISTS IN FiNNISH CHILOREN'S |
ReSIDENCE (Aia) CULTURAL CENTERS |
|
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1DON'T KNOW
How To TeAch
ART !

NO, LeT
Do THIS
MATHS PROBLEM
(NSTEAD

WAYS To GET ART & CULTURE ! ,..; o

INTO SCHoOLS |

|

We TRY To LINK ( ARTIST RESIDENCIES
WITHIN SCHooLS) To SCHoot |
[MPROVEMENT PLANS. ]
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STOP THEM
RoM 60ING
HoMe €ARLY ?

WE CAN'T 60
HOME

- WE NeeD To

FINISH THIS

FIRST!

THERE 1S ALWAYS A PeRsON

FoR. THe ARTS. CONNECT THESe
PeorPLe To €AcH OTHER.

WE USE CULTURAL EDUCATION PLANS
THe keY 1S THAT IT'S MENTIONED
IN LoCAL CURRIcvLUM (IT's NoT
MANDATORY (N NATrONAL cuﬂmcuwm)
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LOCAL
cwzmcuwm
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AND Now
[l MANDATORY

BuT AT THE END oF THe DAY
IT HAS TO coME FRoM THe TOP,
THE GOVERNMENT

Yov MU.ST PRoVIDE
ART EDUCATION

oH I so ART
15 IMPoﬂTAN‘rl

(IN A SsCHool) WHO [ AN ADVoCATe

OBSTAcCLES
ART IS FUNDED [N SECMENTS,
For DIFFERENT AGE EROVPS,

WHAT IF OTHeR SVBIECTS WERE
TREATeD LIke ART P

EN)oY NouR
, BI-ANNVAL INTRO
To MATHEMATI(CS
R
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| MY BIGGEST BATILE 1S TO CONVINCE
) PARENTS THAT THEIR TALENTED (HILD
| SHOULD Do GSCE OR A-LeveL ART.
|
' NO...
THIS IS.. UM

Have You Been €+ PLORATIVE
| D it AlT GEOMETRY...
| AGAIN ?!
|
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| HOW Do YoU SPARK EXCITEMENT ?
|

IS SOMETHING THEY caN B¢
| CoNNECT WIh | (REATIVE
0 RATHER THAN
TEACH AT THEN
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